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 Richard Avramenko
ILS Department Chair

Dear ILS Alumni, Students, 
and Friends,

The ILS family never ceases 
to amaze me. Yesterday, I met 
with a first-year student cur-
rently enrolled in my ILS 205 
class (Western Culture: Histo-
ry of Political, Economic, and 
Social Thought). After discuss-
ing some finer points of Plato’s 
Republic, I asked her how she 

ended up in an ILS class. Her answer? Her father “insisted.” Back 
in the 80’s, it seems, her father took numerous ILS classes. The 
next day she was able to give me more details: her father took sev-
eral classes with the unforgettable Prof. Booth Fowler, who taught 
ILS 205 for many years before me. Fowler supervised his honors 
thesis. The student, I’m told, will be back for the second installment 
next semester (ILS 206), which will be taught by Prof. Dan Kapust 
(Political Science). Prof. Kapust, incidentally, was Fowler’s T.A. in 
the early 2000’s. 

Also, last week, I hosted a guest speaker, a professor from the Uni-
versity of Florida, whose son graduated from the UW in 2004 with 
an assortment of ILS classes on his transcript. Amazingly, this pro-
fessor’s grandfather also graduated from the UW in 1904. Not sur-
prisingly, the grandfather did not take ILS classes, as the Meikle-
john Experimental College did not get its start until 1928. 

Two weeks ago, ILS received an incredibly generous gifts from the 
Kathryn and Frances Vaughan Estate. Mrs. Vaughan graduated 
from the UW in 1939. A few weeks prior, Mr. David Berger (ILS ’62) 
and Mrs. Sandra Burgoon (ILS ’60) sent ILS gifts that boggle the 
imagination. This week, we entered conversation with the class of 
’69 in preparation of a 50th anniversary reunion (stay tuned, class 
of ’69!).

In short, in the past few weeks I have touched base, figuratively 
and literally, with ILS families spanning 114 years. It’s been a great 
reminder of what a wonderful tradition I now get to participate in, 
and it reinvigorates me in my efforts to ensure that the 18 year old 
who was in my office yesterday “insists” that her own children ex-
perience the life changing classes and programming offered by In-
tegrated Liberal Studies.
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What We Are Reading (and you should be too) 

“This book made me realize how 
prevalent cars are and that we don’t 

know how we got to the point that cars 
are the main way people get around. It  
shows how everything around us, even 

places that we don’t think are influ-
enced by cars — like National Parks — 
are made for cars. And it’s written by a 

UW alum!”

Donovan McBrideRachel Piltser

“This is just a really lovely collection of 
short stories that encompass almost every 
emotion except for boredom. Let this book 
whisk you away to strange new worlds for a 

couple of hours, you won’t regret it!” 

Students 

Faculty

Jamie Quigley“The story is a memoir of Bryan 
Stevenson, an African-American 
lawyer.  He recounts true stories 

that depict the true and unfair 
nature of the criminal justice 

system and his personal struggles 
after years working as a lawyer.  

The book is full of issues of struc-
tural racism within the legal and 

criminal justice system, as well as 
general issues of jurisprudence.  
I would recommend this book to 
anyone who has even a minor in-
terest in law and/or the criminal 

justice system.”

Kristin Phillips-Court
Born in Tuscany in 1304, Italian 
poet Francesco Petrarca is wide-
ly considered one of the fathers 
of the modern Italian language. 

[...]
Drawing on both Petrarch’s 

Italian and Latin writings, this 
is a revealing portrait of a figure 

of paradoxes: a man of mys-
tique, historical importance, 

and endless fascination. It is the 
only book on Petrarch suitable 
for students, general readers, 

and scholars alike. Richard Avremenko

An important, but controversial, novel 
about craven, secular, faculty in the 
wake of an Islamic take-over of the 

French universities.

Rebecca Steck

Given how divided Amerian society is, understand-
ing how marganalized groups have come to live 

and exist in overpoliced and under-resourced areas 
is important to move forward both culturally and 

politically



Intro: ILS Sets the Stage for my Filmmaking Adventure

I made my first college film in an ILS class. The course, titled 
“Remix and Appropriation in Western Culture,” culminated in 
a final project that required each student to produce a piece 
of art that was both autobiographical and included elements 
of remix. With the help and encouragement of the professor, 
Shawn Peters, I crafted a documentary out of videos I found 
online and spliced in a way that told a story about my own life. 
This film, which ran over 17 minutes, harmonized both my aca-
demic and career interests early on. When I presented my final 
project to the class, I got my first taste of the unique satisfac-
tion that comes at the end of every film production, when the 
blood, sweat and tears poured into the project finally become 
worth it as your finished story rolls across the screen and into 
the consciousness of your 
audience. That screening 
brought about a high I have 
since been unable to forget. 
The next semester, I de-
clared a major in Commu-
nication Arts.

Two years after that spring 
semester of my freshman 
year, the ILS program 
played another crucial role 
in my path towards film. I 
was awarded the “Meikle-
john Travel Award,” for my 
proposal to attend a film 
festival in Montreal called 
the Kino Kabaret, an international event that attracts direc-
tors, actors, technicians and creative personnel from around 
the French-speaking world to collaborate on short films. I had 
a key connection to the festival—my dad’s friend Christian, 
who lives in Montreal and was one of the founders of Kino 20 
years ago—but despite having a place to stay, I had no way to 
pay the travel expenses. The ILS awarded me this investment, 
and on Tuesday, May 1st, I was on a plane to Montreal.  

Arrival: Thrown into the World of Kino

When I arrived that Tuesday night, Christian greeted 
me at the airport and we went straight to the opening 
night party of the festival. My fatigue from the plane 
ride washed away as Christian brought me to the Kino 
Kabaret home base: a studio warehouse called the 

“Kino Lab,” which that night was packed with people 
celebrating the festival’s commencement. Christian 
began introducing me to various friends, including the 
current curators of the festival. After introductions, 
they told me about the first challenge of that week, 
which was to create a two-minute Horror or Sci-Fi film 
by Friday. My whirlwind week in Montreal began.
Christian and I got back late to his apartment, and 
I began brainstorming ideas. My timeline was tight: 
finish the script by Wednesday, shoot on Thursday, edit 
and submit on Friday. The next morning, I woke up 
early and navigated my way through the streets of Little 
Italy back to the Kino Lab on foot, using a single Google 
Maps print out (no smartphone to aid me in my trav-
els during this trip). I arrived around 9 a.m., and even 

though the lab had opened 
its doors only 30 minutes 
earlier, it was already full 
with directors, actors, tech-
nicians, and writers pouring 
over scripts, equipment 
and story boards. The space 
I had been introduced to 
last night had been trans-
formed from a nightclub to 
full-fledged film production 
office. I registered at the 
front desk, paid the aston-
ishingly low fee of 25 Cana-
dian Dollars for entry in the 
festival, and began work on 
my storyboard.      

Filming: Cooperation, Coordination and Meeting 
the Deadline

At this point, I was on my own. Christian—a director in 
the middle of his own film and TV projects—was out of 
the house most of the week, leaving me to navigate the 
rest of the festival by myself. As I sat in the lab working 
on my story board, that morning, Jarrett, one of the 
directors of the festival, pulled me aside. He asked if I 
wanted to propose my film during the casting call that 
evening (an event reserved for the higher caliber direc-
tors of the longer, 6-minute short film challenges). The 
idea of speaking to a crowd of native French speakers 
about my film in a language that 

Liberal Arts Abroad: An Adventure of
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2017 Meiklejohn Travel Award Winner: Mitch Deitz



I barely spoke certainly terrified me, but in the spirit 
of the moment, I 
agreed. As the crowd 
gathered around to 
hear which directors 
needed help with 
what, I grew in-
creasingly nervous. 
Once they reached 
the end of the meet-
ing, Jarrett called 
me on stage and I 
explained the plot of 
my film to the audi-
ence, asking for any 
help I could get.

This terrifying 
experience paid off immediately. As soon as I stepped 
off stage, eight different actors and actresses—real 
professionals who have been in features, short films, 
TV shows, etc.—introduced themselves and asked me 
to consider them for the role. That night, I stayed up 
until 3 a.m. watching their different films. After select-
ing the winner, a multi-talented actress named Justine 
from Belgium, I put my head to the pillow and slept.

The next morning, Thursday, I woke up early to finish the 
script in time to send it to Justine before our meeting at 11 
a.m. at the Kino Lab. Coffee and a breakfast of fresh bread 
and cheese from Christian helped fuel the process. Finishing 
around 10:50, I rushed out of the apartment and over to the 
Kino Lab, walking brusquely through the beautiful, graffitied 
neighborhoods of Montreal. Once at the Lab, Justine was in 
business-mode. “Who else is on our production team?” she 
asked me as we sat down. After I told her it was just the two 
of us so far, Justine began the important work of assembling 
our crew. Within two hours of looking, she found Abdonel, 
a highly skilled DP from Haiti with a backpack filled with a 
camera and lenses. We approached him at 2 p.m. while he 
was lunching at the Kino Lab. We were to start shooting at 4 
p.m. that day. He agreed. We now had three.

As we neared the shooting deadline, one more member 
joined the party. I had previously asked Jarett if he knew 
where I could get some fake blood for the film shoot, which, 
for a horror/sci-fi short film, was an essential commodity. 
Within thirty minutes, Jarrett introduced me to Isabelle, 
who pulled out a sealed gallon jug of fake blood and asked 

how much I wanted. “Do you know how to use this stuff?” 
She asked. I told her 
no, but I would make 
do. “I’ll be your make-
up artist then,” she 
replied. Now we had 
four. 

By 3:45 p.m., we left 
the lab with our four 
crew members (plus a 
friend of Abdonel’s who 
tagged along to help) 
and a car full of equip-
ment. When we began 
shooting at 4 p.m. at 
Christian’s apartment, 
the team worked like a 

well-oiled machine. Despite being from separate corners of 
the world, speaking different native languages and all having 
just met one another, the shoot was efficient. After only six 
hours, we finished the last take and ordered a chicken din-
ner. When the dinner arrived, we sat around eating, laugh-
ing, and conversing like old friends. Abdonel, Isabelle, and 
Justine, who had been speaking mostly English to cope with 
my poor French, switched back to their native language as 
we ate.

The celebration was short-lived. We shared a beer at the 
Kino Lab after returning the equipment, then it was back to 
Christian’s and off to bed for me. The next morning, I woke 
up bright and early, and again navigated my way to a small 
studio Christian reserved for me as a temporary edit suite.
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 I sat down and cut the film together from 9 a.m. until 4:30 
p.m., barely taking my hand off the mouse for more than 
a minute at a time. After finishing, I rushed my hard drive 
over to the Lab just in time to meet the 5 p.m. submission 
deadline. When the file was safely in the hands of the Kino 
personnel, I went back to Christian’s for a nap and shower 
before returning for the screening. 

Exhibition: Communicating to a Whole New Audience

As I learned from Professor Peters’ ILS class on Remix, 
screening your film in front of any audience is an exhilarating 
experience. But as I waited to screen my movie in front of a 
packed audience of Montreal film stars and enthusiasts, I felt 
more terror than excitement. I attempted to calm my nerves 
by socializing with Christian, Justine, Abdonel and Clement 
before the show. The screening room at the Kino Lab was 
filled with more people than it could safely hold.

When my film finally hit the screen, my nerves settled. I en-
joyed watching the finished product on the screen, and much 
to my surprise and excitement, so did the crowd (pictured 
above, center, burgundy shirt). My risky move to include 
dark humor paid off when the audience laughed in the right 
places. When the end credits rolled across the screen, the 
audience gave a heartfelt applause. All of the long hours, 
non-stop work, meeting new people, making new friends 
and now this; a finished film, screened in front of a massive 
crowd of complete strangers, and a heartfelt applause. It was 
indescribable. Among the various humbling and encouraging 

feedback I heard that night, a friend of Abdonel’s comment 
stays with me to this day. She told me: “Film is all about 
communicating to an audience. You communicated with me 
tonight, and for that you should be proud.” 

Conclusion: Integrating French, Film, and the Human-
ities 

When I flew back that Sunday, I almost came to tears on the 
plane. All of the generosity, from Christian, Jarrett, Jus-
tine, Abdonel, Isabelle, Clement and others overwhelmed 
me. Looking back, I can hardly believe how all of these 
professionals saw me, a 21-year-old college student from 
Wisconsin, as a filmmaker worth working with. Thanks to 
their generosity, I came away understanding the true magic 
of this festival. I had come to Montreal knowing little of the 
place or the people, and left with a host of new friends from 
around the globe—friends who helped create a movie that I 
will continue to rewatch with pride and nostalgia for the rest 
of my life.

ILS not only awarded me the money to make this trip a 
reality, but the skills to adapt quickly, work with others in 
short, intense discussions, and apply my French language 
skills to my love of filmmaking. From my remix project in 
Shawn Peters’ class to my plane ride back from Montreal, ILS 
has proven worthwhile again and again. Although it saddens 
me to think of graduating this December, it excites to me to 
imagine where my liberal arts education will take me. If I’m 
lucky, it will be back to Montreal next Spring.

Liberal Arts Abroad
cont’d



The Poetics of Power
Dr. Nandini Pandey

Ideas of the Roman Empire have long been shaped by sourc-
es that were in direct consultation with ruling powers, leaving 
generations of Classics scholars struggling to find honest cri-
tique of many Roman rulers. Dr. Nandini Pandey, professor 
in both Classical and Ancient Near Eastern Studies (CANES) 
and ILS, finds subtle critique of ruling powers, specifically 
Augustus, in poetic writings of the time in her new work The 
Poetics of Power in Augustan Rome: Latin Poetic Responses 
to Early Imperial Iconog-
raphy (Cambridge, 2018). 
Augustus’ rule is of partic-
ular interest to Dr. Pandey 
due to his desires to have 
“literary immortality,” 
controlling his image in a 
variety of formats up until 
his death. Through the 
amount of iconography 
Augustus commissioned 
in his own image, it can 
be forgotten that much of 
the content was created 
by those of lower classes 
under imperial watch. 
This oft-forgotten fact 
drives much of Dr. Pand-
ey’s research in this work, 
saying that “ ...nobody has 
yet attempted a compre-
hensive study of the poets’ 
public responses to impe-
rial iconography as a tool 
for dissecting, debating, 
even disrupting imperial 
power. This study therefore shows how the poets read and 
respond to Augustus’ public image as represented in well-
known signs, monuments, and rituals.”

 To accomplish this, Dr. Pandey first acknowledges 
the various ways Augustus was represented. Not only is Au-
gustus documented in poetic and literary works, works which 
are elaborated upon later, but his stories are told in symbols 
in places like the walls of the Palatine Complex, or on small 
game pieces and coins. Examining these public displays 
made by people of Augustus’ res publica often demonstrate 
graphic imagery with crude representations of powerful 
people. Then, while acknowledging these representations, 
Dr. Pandey makes clear that the most specific and nuanced 

critique of Augustan-era rule comes from the poets. Drawing 
on classic works of Roman literature such as The Aeneid, 
Ovid’s Metamorphoses, and Suetonius’ accounts of Augustus 
himself, Dr. Pandey draws on works believed to be firmly in 
the pro-authority zeitgeist and finds subtle critiques of power 
and royalty within them, such as Ovid’s Exile, where Dr. Pan-
dey argues that Ovid “reenacts the victory of artist over god”, 
or in Vergil’s original view of The Aeneid, where his attempts 

to burn his copy of it upon his death was 
thwarted by Augustus himself, believing the 
depictions of the formation of Rome to be 
beneficial to his empire.

 While the writing is academic in 
nature, the sheer amount of sources Dr. 
Pandey draws from Roman literature, 
combined with a clear connection laid out in 
relation to modern political leaders, allows 
The Poetics of Power to be at once a book 
for seasoned veterans of Roman literary 
history, as well as a solid book for novices 
of the Roman Empire. Even for readers 
unschooled in the foundational works of 
Augustan rule, Dr. Pandey provides enough 
quotations, historical context, and syntheses 
of wide-ranging texts that even the most 
complex and nuanced messaging in founda-
tional texts can appreciated.

 What lands the strongest in this 
work, even more than the understanding of 
subtle critique in imperial work, is the afore-
mentioned modern context that Dr. Pandey 

is able to frame the dialogue many of the Roman writers were 
having. In Dr. Pandey’s view, critiques of higher powers are 
crucial to look at in the modern time, when debates over free 
speech, doctored speech, and the fractal nature of power 
are being debated in the halls of Congress and at the White 
House. As Dr. Pandey argues, when sources of information 
come from places that remain unchecked, deeply hidden, and 
based on fallacies and misreadings of history, entire political 
landscapes can change, as they often did in Rome. An “analy-
sis of power and rhetoric, the past and its lessons” is needed, 
“as if our lives depend on it.”
 
           

Donovan McBride
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     My experience with ILS was never short of amazing. 
The way that I opened up my mind to new ideas and philos-
ophies. My experience in Sweden, Denmark, Norway and 
London was very similar to my time with ILS. I am forever 
grateful for the opportunity that ILS gave me by helping me 
pay for my tuition to study abroad in Scandinavia. 

     One of the things ILS taught me is that every problem 
is more complicate than it seems. I studied international 
terrorism while I was abroad, and I learned that terrorism 
is even more complex than people think it is. I had three 
weeks in Sweden where I was learning from Hans Brun, a 
notable terrorism correspondent to Swedish news outlets. 
It was incredible to hear the stories he would tell us. Next, 
I had 2 weeks in Copenhagen, followed by one week of a 
study tour where our class went to Norway and London. 
One of the things we learned about was the 2011 terrorist 
attack in Oslo and Utoya, Norway. We actually went to the 
sites where the terrorist attack occurred which was so inter-
esting yet so depressing at the same time. I summarized my 

experience in a Facebook post, 

    

A Scandinavian Summer
2018 Meiklejohn Travel Award Winner: Jenny Detjen

“Today was one of the most rollercoaster 
days of my life. The past two days I got to 
visit Utoya, an island in Norway. On July 
22nd 2011, a terrorist killed 69 teenagers 
who were at a political summer camp. We 
got to tour the island and see the memori-
al as well as have fun on the island which 
still operates as a political summer camp 

today. The managers of the island talked a 
lot about the balance between sorrow and 
happiness on the island. ALL I could think 
about was CONA (Conference on National 
Affairs) and how I had a similar sanctuary 

camp where I could work together with 
people my age on political agendas that 

were important to us. How dare this mon-
ster take away the political freedom of 

young kids. It was heartbreaking to know 
that a sanctuary camp could be violated 

like that.” 

Then we flew to London where we learned different aspects 
of terrorism from a counter-terrorism think tank point of 
view, a media point of view and a mosque’s point of view. 
Seeing all these different perspectives allowed me to have a 
well-rounded concept of terrorism. 

Having this amazing academic experience was life changing 
but in addition to the academics, I also made a lot of close 
friends with whom I share great memories with. These 
friendships became so dear to me, and I am so thankful that 
I got to make such deep connections in such a short time. 
ILS has truly given me the experience of a lifetime. 

THANK YOU!
The incredibly generous endowment from the 

Frances and Kathryn Vaughan Estate will be used to sup-
port teaching assistants, subsidize faculty time from their home 

departments, for awards for curriculum design, and other invest-
ments that will encourage top faculty to affiliate with ILS.
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Question of the Week

What was the last song you listened to?

Take Us, O Lord – Bifrost Arts
Better – Khalid 
Off Da Zoinkys – JID
The Christmas Song – Vince Guaraldi Trio
From the Ground Up – Dan + Shay 
Biking – Frank Ocean feat. Jay-Z & Tyler the Creator 

Give a shout-out to your favorite ILS professor or TA!

What’s your major?

What’s your favorite ILS class?

ILS 460: Politics, Economics, and Society
ILS 253: Remix: Ancient and Modern
ILS 205: Western Culture: History of Political, Economic, and Social 
Thought I 
ILS 204: Western Culture: Literature and the Arts II 
ILS 201: Western Culture: Science, Technology, and Philosophy  

ILS 102: Music, Movies, and the 60s

(as answered by anonymous ILS students!)
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   Craig Werner is a writer and 
professor in the Department of 
Afro-American Studies at the 
University of Wisconsin, whose 
teaching style integrates litera-
ture, music, and cultural histo-
ry. Craig is a native of Colorado 
Springs, former member of the 
Nominating Committee of the 
Rock and Roll Hall of Fame, and 
recipient of numerous teaching 
awards, including the Chancel-
lor’s Award for Excellence in 
Undergraduate Teaching and 
the English Graduate Student 
Association’s Teaching Excel-
lence Award. His interests in-
clude African-American music, 
cultural history and literature; 
he is of the firm opinion that 
Bob Dylan should be taken as 
seriously as James Joyce, and 
Aretha Franklin as seriously as 
Shakespeare. His books include 
include Up Around the Bend: 
An Oral History of Creedence 
Clearwater Revival; A Change 
Is Gonna Come: Music, Race 
& the Soul of America; and We 
Gotta Get Out of this Place: 
The Soundtrack of the Vietnam 
War.  

R: What have been your biggest 
influences as to how you teach?

CW: Black music. The base of my ped-
agogy is call and response, the notion 
that whatever text we’re teaching is a 
response to the world and calls on us 
as readers or listeners or students to 
offer our own response to that call, 
which is always based in part on our 
own responses to the world. I find 
black music to be a really nice model 
for how classes and education work. 
It’s based on the premise, also a dem-
ocratic premise, that there are oth-
er ways of getting there, that we’re 
smarter together than separately.

R: What is one of the main things 
you want your students to leave 
your class with and take with 
them throughout their lives?

CW: An understanding that mon-
ey isn’t the only value, that living a 
full life is grounded in quest and on-
going exploration, that knowledge 
isn’t something you learn and forget 
about. It’s a process that you contin-
ue living with for as long as you have 
the opportunity.

R: Looking back over your en-
tire career, what are you proud-
est of?

CW: Teaching. When my Dad died 
in March my daughter moved into 
his house in Colorado and we were 
reworking the house and making it 
hers — it’s also a little bit of mine — I 
took a shelf of books that used to be 
in my office, and there were books 
written by former students of mine 
and I set them up in Colorado. And 
looking at those books, being aware 
that a number of those were written 
by people who were not naturals for 
academia, who came from places 
either biographically or intellectu-
ally where they weren’t an easy fit 
with the university, and I think that 
I’ve been really good at mentoring 
non-traditional students. Some of 
them black, some native, but also 
poor white folks, also people that felt 
a little angular to the university as a 
whole. And I think I’ve done a pretty 

good job forming communities. 

R: Throughout the course of 
your career, have you seen the 
phrase “the more things change 
the more they stay the same” 
proven to be true, or can you 
generally see a change in stu-
dents over time?
 
CW: Well that’s a yes and no. With-
out question there have been real 
changes and they have to do with the 
world you guys are living in. That 
economic uncertainty and fear and 
surveillance have a real impact on 
people and they mean that you worry 
differently. I’ve definitely seen differ-
ent generations of students, there’ve 
been some cycles of students — and 
I guess they come in 7 or 8 years — 
that I get along with a lot better than 
others. I always like my students in-
dividually, but in the late 1990s and 
first part of the 21st century, students 
had a sense of entitlement that I 
found difficult to deal with. The sense 
that the world owed you something 
just for showing up. The economic 
crash of 2008 and subsequent events 
made that much much less common, 
because y’all know better. There have 
been cohorts that I really really like. I 
think you guys are fresh. I think part 
of that is that you don’t study the hu-
manities today  because you think it’s 
going to get you a job, I mean you’re 
doing it for reasons that are closer to 
the reasons that I started doing it to 
begin with when college wasn’t con-
nected to my job at all. I had a job, I 
didn’t need to go to college, so I did 

Interview with Professor Craig Werner
Rachel Piltser

“It’s a lot of fun to explore 
the complexity of the world 

as it is rather than nar-
rowing yourself into a 

particular set of questions 
and particular set of pro-

cedures.”



 what I loved. So, yes there are chang-
es. On a real base level no, I think that 
students are more similar than differ-
ent inasmuch that the good students 
are always fresh, motivated by want-
ing to see deeper, live better, think 
smarter.

R: What initially drew you to 
ILS?

CW: [When teaching,] my points of 
reference are so wide-ranging, I can’t 
talk about James Baldwin without 
talking about Dostoevsky or the po-
litical currents lead to WWII or Her-
aclitus’s philosophy “the river always 
changing.” I was always bringing in 
stuff from far far left field in rela-
tionship to whatever book we were 
actually talking about or music we 
were listening to. And I had a couple 
of students said you know, you really 
belong with ILS that’s where they do 
these things. And my undergrad ed-
ucation had been radically interdisci-
plinary so it was an easy fit with ILS.

R: How was the ILS program 
changed since you’ve become 
involved?

CW: When I came in to the program, 
we were basically the only place on 
campus that placed interdisciplin-
aryity at the center of what we were 

doing. Now, interdisciplinaryity is 
everywhere on campus, it’s in En-
glish and History and Sociology and 
the Sciences, you name it and every-
body is doing an interdisciplinary ap-
proach. Which means that we don’t 
have the same kind of niche anymore, 
which means that finding an intellec-
tual identity is harder than it used to 
be and that’s really the challenge to 
the next generation of ILS faculty and 
students.

R: What is your vision for ILS in 
the future?

CW: For the future of ILS I would like 
to see it rededicate itself to the notion 
of critical thinking for citizens. We are 
in a world which is confusing, where 
there is all kinds of misinformation 
and bad logic and poor evidence out 
there, and I think that at the core, 
whatever class we teach it in, we need 
to make sure we are carrying through 
ILS’s long-term mission to contrib-
ute to a more literate and conscious 
group of citizens.

R: What’s next for you? 

CW: I’m in a phase, and you know 
this is why retirement is on the fair-
ly near horizon (from the faculty, not 
from the classroom), that I’ve got sev-
eral book projects. The 60s history is 

one, I have a finished manuscript of a 
novel that I have to go back and spend 
probably 3 or 4 months revising — I’ve 
got some connections with potential 
agents and editors that might work 
for that — and I’m writing a memoir 
about being a rocky mountain intel-
lectual and what it’s like to be from 
the Rocky Mountains and be in an 
academic world that’s very different 
from where I came from. So, writing, 
that’s why I’m retiring to have more 
time to write. I’m aware of getting 
older and I mean you know I’ve got 
energy and decent health as far as I 
know, but time’s not limitless. And I 
do have several books that I want to 
write. 
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CW’s Must See CW’s Must Read CW’s Must Watch CW’s Must Take 

“The smartest book about 
thinking about what 
identity and history 

mean in the U.S. today.”

“It’s so complex and so 
smart about how our 

psyche’s work in relation 
to the world around us.”

“It taught me that 
music was as serious 

as literature or philos-
ophy or anything else 
looking at the world.”

“If you don’t understand 
how Econ works you’re not 
gonna understand a lot of 
how your world works.”

“ILS has never treated 
basic questions like they 

were answered and 
that’s done with it and 
don’t revisit it. It’s al-
ways been open to re-

considering foundations 
and relationship to dif-
ferent kinds of informa-

tion and approaches”
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CONGRATULATIONS 
Mitch Dietz, Student Ambassador and Class of ‘18

Best of luck in your future endeavors!


